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TT'OR  several  centuries  Japan  has  led  the 
***  world  in  the  art  of  wood  block  printing 
in  colour.  The  development  of  this  art 
follows  along  the  same  general  lines  as  have 
sequences  of  artistic  expression  in  other 
countries,  other  periods,  and  other  mediums. 
That  is,  it  has  proceeded  from  a  linear  art 
through  a  growing  interest  in  form  towards 
light  and  shade  and  the  rendering  of  the  total 
visual  effect  of  natural  objects.  This  gradual 
complication  of  means  has  been  accompanied 
by  increased  technical  facility. 

The  early  prints  were  made  with  one  block, 
in  black  only,  and  the  colour — v/hen  there  was 
any — was  added  by  hand.  Next  came  the 
beni-ye  prints  in  rose  and  green,  and  then,  in 
the  time  of  Harunobu,  designs  in  which  a 
wider  range  of  colours  and  many  blocks  were 
used.    In  some  of  the  modern  prints  the  tones 


are  so  multiplied  that  the  result  approaches 
colour  photography. 

Along  with  the  development  in  technique 
we  can  trace  a  gradual  widening  of  outlook 
from  man  and  his  activities — figure  prints 
with  plain  backgrounds — to  man  in  his  natural 
environment  of  houses,  hills,  and  trees,  and, 
finally,  to  a  landscape  world  in  which  man 
plays  no  very  important  part.  In  later 
phases  of  this  landscape  art  such  men  as 
Hiroshige  give  us  not  only  the  forms  of  nature 
but  her  moods  as  well. 

Because  of  its  dignity,  restraint,  and 
breadth  of  view,  and  its  even  balancing  of 
technical  skill  and  power  of  expression,  the 
late  eighteenth  century,  as  exemplified  by 
Kiyonaga,  is  considered  the  classical  period  of 
the  Japanese  print.  e.  s.  s. 


